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Kindness is a golden chain by which society is bond together - Goethe

ARTS CAN DO

A WORD FROM OUR DIRECTOR

I was born and educated in Shanghai, and like many
young people at the time, later took the opportunity
to study abroad. The Chinese miracle has enabled me
to achieve independence, empowered me to peruse my
love of art. It has also brought me to Arts Can Do.
China’s economic progress has lifted more people out
of poverty than any other event in history, giving tens
of millions a life that the last generation could not have
imagined.
Inevitably, there are some who miss out on these
opportunities. One such group is the children of migrant
workers. In remote villages in China, I have met children
of a generation who seldom see their parents. These
children are raised by elderly relatives, and as a result
often suffer from isolation and emotional deprivation
that affects their mental development, social skills and
education. These children are the forgotten casualties
of the industrialization of China.

reflection of a shared human concern for children that
our community shares.
In Australia we have received great support from the
local Chinese community and this support grows all the
time.
I have been overwhelmed by support from artists in
China, Hong Kong, Australia and elsewhere. They have
touched my heart and soul by giving up their time to
work with children and donating works to be sold to
benefit the Arts Can Do program, furthering the cause
of this endeavor.
A great big Thank You to all of them. I hope you will
find it in your heart to join with the artists in supporting
the children and purchase a work of art tonight in aid
of Arts Can Do.
Sincerely

Bringing artists to work with these children has proven to
help unlock their minds. As an art collector, I appreciate
the profound insights that art can give and am delighted
to have been able to establish ACAF, initiating charitable
projects which actively bring the benefits of art at
therapy to disadvantaged children.
The first Arts Can Do Centre in Xucun Village last
summer was an outstanding success. Later this year we
will open a permanent centre in Shanghai to work with
children of migrant workers. This will also serve as a
training centre for our volunteers and a base for artists
and art therapists.

Yashian Schauble, Founder and Director of the Australia
China Art Foundation (ACAF)

We greatly appreciate the support of our corporate
sponsors who have contributed so generously to our
work and to this event. Although many represent a
lifestyle far removed from that of the children of my
great working, their support for our cause is a wonderful
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ABOUT ACAF

The Australia China Art Foundation (ACAF) was established
to promote cross-cultural understanding, generate a vital
network of creative exchange and build a reciprocal
awareness of each countries cultures and values. We
undertake art exchange projects between Australia and
China, but also bring artists from all over the world to
realise our programs in China. Our work is primarily
education-focused – it is about demonstrating the value
of art within communities, and to new audiences.
We have a small team of dedicated professionals from
different cultural backgrounds who work from our bases
in Hong Kong, Melbourne, Sydney, Beijing and Shanghai
to evaluate, enrich and expand our programs. ACAF was
founded by Yashian Schauble, a Shanghai born, Melbourne
educated Australian-Chinese business woman who divides
her time between China and Australia, and has traveled
the world extensively.

Yashian
Schauble

ACAF is a not-for-profit organisation registered in Australia.
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Sophia McKinnon

Education Program Manager of the Australia China Art Foundation

Sophia McKinnon brings her years of experience with art
and education in China to the development of the Arts
Can Do project in Xucun. She will also work on the extension of this model to other centres in both villages and
industrialised cities.

Sophia McKinnon

Although born in New Zealand, Sophia grew up in Beijing
where her father was a diplomat. Following schooling in
Beijing, New York and Wellington. Sophia studied Art and
Anthropology at St Andrews University in Scotland before
going to work with Beijing’s pioneering Red Gate Gallery
and more recently the Ullens Centre for Contemporary
Art (UCCA).
Sophia’s passion for contemporary art and her experience
in the art world in China and in the West is a great
asset for both ACAF and our supporters in building
understanding across our cultures.
Sophia can be reached on sophia.mckinnon@acaf.org.au
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ARTS CAN DO

ACAF has launched a pioneering art education program in China,
called ARTS CAN DO. It brings artists on sponsored fellowships to
work with the children of migrant workers in isolated villages and
in cities. Disadvantaged children are taught and encouraged to
reach their full potential by developing life skills and confidence
through the making of art. This is especially meaningful in a
system which,in the poorer areas, often does not provide art
education in the school curriculum.
Children of migrant workers lack properly resourced education
and sufficient care. They often become shy, lacking motivation
and confidence. This results in learning difficulties, and a
discrepancy can occur between their age and level of emotional
maturity. Commonly these children feel angry, out of control or
insecure and withdrawn.
Arts can awaken the senses and make the child more aware of
their surrounding environment. Isolated children do not receive
that close interaction children normally share with their parents.
While art may not be a substitute for familial closeness, it can
give a child the joy of considering their own perspective and
seeing that materialise as a unique response worthy of attention.
While at the simplest level this improves hand-eye coordination,
this also teaches how to physically interact with the outside
world. Through making art children express themselves and at
the same time see that they can make work that others can
share. Through artistic expression, their voice is nurtured and
heard.
——“
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ARTS CAN DO: Our Centres
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Our first Arts Can Do centre opened in Xucun, Heshun
county, Shanxi, during the summer. Xucun lies in a basin
in the highest area of the East Taihang Mountain, a region of high mountains and perilous roads. Xucun has an
elementary boarding school, located 30 kilomereers from
the nearest town, with 99 students in total. Their family incomes are desperately low, depending largely on a
small farm plot to survive. To provide children with better
material resources, the young and able peasants must
leave their village to work in the cities. In this region more
than 60% children are left at home in the care of their
grandparents and may see their parents only once a year.

Arts Can Do centres throughout China. Our next program
begins at the end of November in Shanghai, in collaboration with the Jiuqian School. Jiuqian offers free weekday and weekend classes for migrant children throughout
Shanghai, fostering a sense of community and bolstering
their access to resources and teaching. Our Arts Can Do
centres will run through the two campuses on Jiuquan,
in Pudong and Puxi. We aim to familiarise the children
with a broad spectrum of artistic fields – in addition to
visual art, we will also provide introductions to dance,
music, performance, theater and design through leading practitioners throughout the year.throughout the year.

Our centre opened in July, with support from the Xucun Art
Commune and Xucun Primary School, and over 100 children from the surrounding area came to attend classes
led by leading Sydney painters Sophie Cape and Luke
Sciberras, and top Melbourne photographer Josh Robenstone. Through free-from lessons, children were given
an introduction to basic art techniques and observational skills, worked together on collaborative projects,
exposed to different practices, and encouraged to fill
their notebooks with what interested them most. The
outcome was astounding – and one child, Huang Xin,
is the recipient of a scholarship which will sponsor his
travel to Beijing to visit museums and meet with artists. Due to the success and efforts of the artist fellows, we have been invited back to continue the Arts
Can Do centre there as an annual summer school.
This for us, is just the beginning. We hope to open

For the artists, the opportunity is immense and completely
unique. It not only provides a new environment for them
to work in and respond to, but allows them access and
introductions to a side of China seldom so closely experienced. 2013 artist fellow Sophie Cape commented,
“As an artist I couldn’t have asked for a more powerful
and rewarding experience. To be completely integrated
into the lives and homes of a beautiful ancient rural village in China was the ultimate source of education and
inspiration…our main goal as artists and teachers was
to inspire imagination, creativity and individuality. I hope
that if these kids never draw again, it will influence the
way they see themselves in this world, what is possible”.
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Sophie Cape
Luke SciberJosh Robenstone

Sophie Cape
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SUPPORTING ACAF AND ARTS CAN DO
Tonight, we hope you are able to glimpse the value in
what has taken place already, and will join in supporting
us as we move forward. We are fundraising to enable
our programs to continue with consistent attention
and quality, as well as creating a model which can be
reproduced in other locations throughout China. We rely
on the generous support of individuals and organizations
like you, and are immensely grateful for all we have
received so far. If you would like to be part of Arts Can
Do or volunteer your time please contact us.
You can support Arts Can Do by purchasing works of art
generously donated by artists from China, Hong Kong,
Australia and around the world. Tonight we will auction
a number of key pieces live, but our online platform –
generously hosted by OCULA – will be open for bidding
up until the day following the event
You can also make direct donations to ACAF. To find out
more, contact us at info@acaf.org.au.

OCULA
ACAF

info@acaf.

org.au.
ACAF

Donations to the ACAF Fellowship are tax deductible for
Australian taxpayers.
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By Poly International Auction
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Lot. L01-L02, L08
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Lot. L01

Lot. L02

Lot. L08

Ink on paper

Reserve: RMB600 / US$100

In summer 2013, ACAF ran the very first Arts Can Do
centre in Xucun, Heshun county, Shanxi province. Over
100 children from the region, mostly of migrant workers, came to attend daily painting and drawing classes
taught by ACAF artist fellows Sophie Cape and Luke
Sciberras . For nearly all of them, this was their first
exposure to art as a form of expression, as a vehicle
for their own ideas and perspectives, and as a language
unto itself. They were also encouraged, given confidence
and praised for their work. With the children’s permission, we selected a few pieces which we believe not only
show the capacity and skill of response, but astounding originality. It also brings the creative voice of these
children to you, our supporters.
We are auctioning these pieces as artworks in their
own right, but also as an opportunity to appreciate, be
moved and reminded by what has taken place through
the Arts Can Do program.
Each piece is unique and signed by the child, whose
ages range between 4 and 10.
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ACAF
Luke Sciberras

Sophie Cape

Lot. L03

Li Mingzhu

Li Mingzhu, Grasshopper Cage with Meat, 2012
Old cage, oil painting on marble, 25 x 30 x 7 cm
,
2012

25 x 30 x 7 cm

Reserve: RMB28,800 / US$4,800

Li Ming Zhu was born in Tianjin, in 1973. He graduated from the China Academy of Fine Arts Oil Painting
Department in 1996. He looks particularly at the disconnect between traditional Chinese ideals and cultural
practices, and the present day. He asks, how was this
distance created, and how are these ideas processed
today? His ceramic series borrows from the Ming dynasty Cloisonné tradition of production, with painstaking
attention to detail. He refigures production through the
quotidian fixtures of modern Chinese life – purified water
dispensers, closed circuit camera devices, and kitchen
items reconfigured.
Li Mingzhu has exhibited extensively in Europe, as well
at the National Gallery of China in Beijing, where he
currently lives and works.
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Lot. L04

Jin Shan

Jin Shan was born in Jiangsu province, and graduated
from East China Normal University, He participated in
the “52nd Venice Biennale” in 2007, is presently featured in the exhibition “Painterly” in Shanghai, curated
by Mathieu Borysevicz and most recently has had solo
shows at the Spencer Museum of Art in the University
of Kansas, and the David Winton Bell Gallery in Brown
University. Curator Ian Alden Russell comments, “A leading voice in an emerging generation of socially engaged
contemporary artists in China, Jin Shan is an agent
provocateur. Preferring wit and satire to aggression and
conflict, he uses humor and play to draw audiences into
a confrontation with the social, cultural and political
problems of the modern world.”
He is represented by Pekin Fine Arts, Beijing, Aike
Dell’Arco, Shanghai, and Masters & Pelavin, New York.
He currently lives and works in Shanghai.

vicz
David Winton Bell
Alden Russell

Mathieu BoryseSpencer
Ian

Masters & Pelayin
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Jin Shan, Mixed-Blood, 2013
Installation, glue, plastics, paper clay, 42 x 24 x 11 cm

2013

42 x 24 x 11 cm

Reserve: RMB15,000 / US$2,500

Lot. L05

Fang Kai

Fang Kai, Portrait No. 3, 2011
Oil on canvas, 60 x 50 cm

3

2011

60 x 50 cm

Reserve: RMB15,000 / US$2,500

Fang Kai was born in 1983 in Anhui province. In 2007
he graduated from Nanjing University of Arts, having
majored in oil painting. A student of leading Chinese
painter Mao Yan, Fang Kai has been widely praised
for possessing the same observant sensitivity and efficacy of brushwork as his teacher. This can be seen
particularly in his Self Portrait – an arresting image of
reflection and confrontation. Last year Beijing’s Atkins &
Ai gallery curated Becoming: Mao Yan and Fang Kai, at
the same time as he was featured in Shanghai Now, in
Melbourne. This is a very special opportunity to acquire
an exceptional piece by a rising star. Fang Kai is represented in Beijing by Atkins & Ai gallery. He currently
lives and works in Nanjing.

Shanghai

Now
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Lot. L06

Chen Wenling

Chen Wenling was born in Fujian province in 1969, and
is repeatedly mentioned as one of the top ten artists
living & working in China today. This piece is part of his
first and best known ‘Red Memory’ series. The gleaming
red children became iconic responses to the one child
policy and desire for ‘red boys’ or male babies. Art critic
and professor Peng De commented that “he expresses
the dream, the remembrance and the nostalgia of our
innocent childhood and a questioning of our adult human culture.” Chen Wenling later became synonymous
with satirical and grotesque critiques on power, excess
and consumption through large scale sculptures and
installation.
In 1999 Chen Wenling received the Golden Lion at the
Venice Biennale - the most lauded prize in the art world,
and the Alpert Award in the Arts in the United States
the same year. He has exhibited extensively in Australia,
including the ‘The 7th Exhibition of Sculptures by the
Sea’ in 2011. His work in held in the permanent collections of the Melbourne Art Museum, the National Art
Museum of China, the National Gallery of Korea and the
Houston Museum of Fine Arts, USA. He currently lives
and works in Beijing.
Please note: ACAF has a collaboration with Chen Wenling allowing more than what we feature in this auction
to be available, with a portion of sales going to Arts
Can Do. If you are interested in more work by Chen
Wenling, please contact us directly.

Alpert
Chen Wenling, Red Memory ‒ No Big Deal No. 2, 2010
Bronze, car paint, 48 x 19 x 24 cm

2010

48 x 19 x 24 cm

Reserve: RMB 24,000 / US$ 4,000
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ACAF

Lot. L07
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Zhao Xu, Trip to Mars 7, 2013
Mixed media, 90 110 cm

, 2013

90

110 cm

Reserve: RMB50,000 / US$8,300

Zhao Xu was born in Beijing and studied painting in
the Beijing Shimei Vocational School when he was very
young. He was taught by some of the most celebrated
modern artists, including Zhao Zhunwang and Yao Kui.
Later on, he studied in the Central Academy of Art
and Design. In 1988, part of his works were selected
for “China Young Artist New Work Exhibition” for which
he received the Excellence Award. He also participated
in the “100 Artists Chinese Painting Exhibition and 40th
Anniversary of Beijing’s Liberation Exhibition”. In 1993 he
obtained ‘The Oriental Award’ as part of the “Oriental
Award International Chinese Painting Competition” held
by People’s Daily newspaper. Meanwhile, he conducted
exhibitions in Hong Kong, Taiwan, Japan, Singapore,
Malaysia, Switzerland, Korea and Australia. In 1996, he
was part of a group exhibition at the National Art Museum of China. Moreover, in 1997, he was invited to
San Francisco to lecture and participate in a solo exhibition at the Rongbaozhai Gallery there. He completed
his Master’s Degree in Historical Relic Identification from
the Chinese Academy of Social Sciences, and an EMBA
Master Degree from the Cheung Kong Graduate School
of Business. In 2013, the “Galaxy-Zhao Xu Art Exhibition”
at Minsheng Bank Club, the series from which this piece
comes, took place at the Beijing Hong Kong Jockey

Club Clubhouse and Triumph Art Space.
Zhao Xu currently lives and works in Beijing, and is
represented by Triumph Art Space.

EMBA
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Lot. L09

Early eighteenth century Napoleonic era brooch

About Cering Jewelry
Beijing’s Cering Jewelry is an individual single-venture
enterprise. Their major projects consist of trade in diamond and precious stones and bespoke orders. They
deal in merchandise research and development, product
reworking, and market sales.

Early eighteenth century Napoleonic era brooch.
Materials: 18K gold, enamel and pearl, Period: 1860
Style: Napoleonic period, Pearl weight: 13.7g, Pearl length: 4cm

18K

1860

13.7

4cm

Reserve: RMB12,600 / US$2,100

Napoleon III era palace jewelry is noted for its exquisite attention to detail and dignified elegance. It often
features flora and fauna in perfectly balanced designs,
natural motifs, and lavished with rolled gold and gold
leaf. Fixed in the pin are top grade pearls, fanning out
in a hexagon to complete the beautifully structured
flower form lined with iridescent pearl. The cluster setting is ringed in a row of tiny pearls, inlaid with one
central pearl set in 18K gold. This brooch has clearly
been cared for over the centuries, so beautifully maintained that it still retains the luster of a bygone era.
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Cering Jewelry has its own independent shopping website, branch offices and flagship stores with customised shopping services. Cering sources from Hong Kong,
Shenzhen and Belgium, sourcing their precious stones
and items from Belgium, South Africa, Brazil, India, and
Sri Lanka. In addition to their antique pieces, they can
custom design items produced by high level jewelers
with years of experience, who can complete designs on
commission. Cering upholds craftsmanship and refined
detail, complimented by strong design. Pieces are striking, perfectly balanced, and one of a kind.

Lot. L10

Kaluga caviar

Kaluga Queen-Kaluga caviar, 1kg

1

The wild fish species which produces Kaluga caviar can
be found in the Amur River. They normally matures in the
15th – 20th year, and can live up to 100 years, reaching
over 1000kg. This precious species is the largest sturgeon.
The caviar: is produced from roes of mature Kaluga of
over 15 years of aqua culture. Its color can be pearl
grey, or dark grey. The roes are smooth and even, with
a special sheen. Its diameter is over 3.2mm. It has a
full-bodied flavor with a special aromatic after taste.

Reserve: RMB15,000 / US$2,500

About Kaluga Queen
Qiandao Hu (thousand island lake) -- “the most beautiful lake under heaven” has a water area of 573 square
kilometers, with 87% forest coverage, visibility of over
7 meters and zero pollution emission. The nearly wild
growing environment, scientific natural fish feed management system, makes the perfect environment for
Kaluga Queen caviar. With inherited traditional processing techniques from Russia and Iran, merged with modern European processing technique, we operate strictly
under the HACCP management system according to the
highest international food processing hygiene standards
ensuring the product’s stability and safety. Our production is so streamlined that every roe of Kaluga Queen
Caviar explodes perfectly with texture and delicacy.

KALUGA

KALUGA

QUEEN

QUEEN

Recognised as one of the world’s finest and freshest caviars, Kaluga Queen is now available within
China. Kaluga Queen has been honoured with praise
from some of the world’s most sophisticated restaurants, initially in France and now internationally.
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Lot. L11

Hasselblad Camera
Lunar signed by Apollo 11 lunar walker Buzz Aldrin

Hasselblad Camera ‒ Lunar signed by Apollo 11 lunar walker Buzz
Aldrin
• 24.3 Megapixel interchangeable E-mount lens digital camera
• Italian design, Haselblade quality
• Manual focus and Autofocus with focus tracking
• Built-in 3”LCD screen
Lunar
11
Buzz Aldrin
2430
E
3

LCD

Reserve: RMB40,000 / US$6,600

Hasselblad, the world’s leading professional camera
manufacturer based in Sweden, released the Lunar camera to celebrate a 50 year partnership with NASA. The
Lunar is heir to the legendary 500EL, which was used by
Neil Armstrong to capture the first picture of the moon’s
surface. To commemorate this milestone, Hasselblad
invited former NASA Astronaut Buzz Aldrin, part of the
first team to set foot on the moon, to sign a Lunar at
their launch in New York – the very same Lunar generously donated by Hasselblad to benefit Arts Can Do.
Engineers and designers at the company’s design centre near Venice were briefed to develop a camera that
would combine cutting edge technology with a unique
custom finish. The team created the Lunar, a breathtaking hybrid of Italian design and Swedish pedigree.
The Lunar is a state-of-the-art, Italian-designed, ultimate
luxury consumer camera.
The Lunar embraces the pioneering Hasselblad image
capture technology, combined with stunning Italian design features using hand finished carbon fiber, titanium,
wood, leather and precious metals - including ruby. An
aesthetically compelling piece of camera art, the Lunar
is a gorgeous object to both behold and to hold.
Hasselblad Lunar in Black leather is a stylishly durable
camera with 24 megapixels. The delicately textured, firm
leather grip is in a class of its own. The grip recounts a
tale your fingers can read in the countless paths scored
by the texture of this extraordinary material.
Here is an opportunity to acquire a masterpiece of
photographic design and luxury, while at the same time
supporting Arts Can Do.

20

Lunar

Buzz

Al-

drin

NASA
Lunar
NASA

Buzz

Aldrin

Lunar

Lunar
Lunar

Lunar

Lunar

Lunar
Lunar

21

SILENT AUCTION
Online Support by OCULA

www.oculablack.com
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Lot. SA-01

Cindy Chen

Cindy Chen, Autumn Sunrise with Magpie Calls, 2013
Ink, watercolour and pencil on Wenzhou Paper, 27 x 60 cm

2013

27 x 60 cm

Reserve: US$600

Cindy Chen is a Sydney based artist who uses drawing
to translate sound experience into a visual form. She
recently completed a Master of Fine Arts by research
at the College of Fine Arts, University of NSW, in 2012.
Cindy was a finalist in the Blake Prize at the SH Ervin
Gallery in 2012 and was a finalist for the Tim Olsen
drawing prize in 2010, 2009 and 2007. She has exhibited in numerous group shows including ‘Snake Snake
Snake’ at Sydney Town Hall in 2013 and Breathe at Art
Atrium in 2012. Cindy Chen is represented by Art Atrium
Gallery, Australia.

Tim

Olsen

Art Atrium
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Lot. SA-02

-HU?PHV`HU

Fan Xiaoyan, Mirage, 2013
Stainless steel, resin, cast iron, LED lights, Edition 4/8, 52 x 24 x 28.5 cm
,
2013
LED
4/8, 52 x 24 x 28.5 cm

Reserve: US$ 9,800

Fan Xiaoyan was born in Shandong province, in 1983
and graduated from the Sculpture Department of Central
Academy of Fine Arts in 2008. Known for her femalemachine hybrid sculptures which have sold extensively
through auction globally, she stated that “the arrival of
a new era, a new kind of human being, a new power,
a new sensation… a surrealistic virtual world in which
men and women are equal” is what fuels her ongoing
exploration of biology merging with technology. Mirage
is a completely new work, part of a special commission
“Shark Protection Plan” at the Monaco Oceanographic
Museum in Monte Carlo.
She is represented by Opera Gallery worldwide, and currently lives and works in Beijing.
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Lot. SA-03

Ingrid Calame

Ingrid Calame was born in New York in 1965. Throughout her career, she has generated ideas for paintings
through a close examination of the world around her,
using detritus left by people in passing as her source
material. Taking evidence of human presence in the
form of stains, graffiti, tire tracks, and more anonymous
marks on sidewalks, floors, walls, and other surfaces,
she traces these lines and combines them with the actual floor plans of places. What results are paintings and
drawings that look like colorful abstractions but are really one-to-one scale representations of real things. She
has created works in places such as the New York Stock
Exchange, the streets of Las Vegas, the Indianapolis
Speedway, a planetarium, and a church. She refers to
this process as a “representation of loss,” – paintings
that function in part as landscapes or historical referents to the forgotten, disregarded or unobserved.

Ingrid Calame, Tracings from the Indianapolis Motor Speedway Ⅲ, 2009

Etching and aquatint on paper, Edition 7/30, 92.7 x 64.8 cm

7/30 92.7 x 64.8 cm

3, 2009

Reserve: US$2,200

Calame currently lives and works in California. She is
represented in China and the USA by James Cohan
Gallery.

James Cohan
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Lot. SA-04

Yun-Fei Ji

Yun-Fei Ji, Study for Water Rising # 6, 2006
Pencil And Water color on paper, 21 x 28.3 cm
,
6, 2006
21 x 28.3 cm

Reserve: US$2,500

Born and raised in Beijing, and trained in oil painting
at the Central Academy of Fine Arts, Yun-Fei Ji made
his artistic name in the 1990s as a painter working in
Brooklyn, in the United States, showing in a thoroughly
international context. His practice is rooted in observation and the passage of time, using classical materials
such as Chinese ink with watercolor, pencil, woodblock,
and etching on paper.
His painterly lens switches freely between his two homelands, with some works addressing American events
such as Hurricane Katrina while others look at projects
and events in China such as the Three Gorges Dam and
the North-South Aqueduct. Combining personal research
with fictionalized elements, Yun-Fei Ji’s work is a socioenvironmental document of change and progress, using
Chinese symbolism to make universal statements. He
deals with loss and human displacement, often adding
a mythological dimension to recent happenings.
Yun-Fei Ji has been involved in a number of important
exhibitions internationally, including the 18th Sydney Biennale (2012) and the 11th Biennale de Lyon (2011), as
well as shows at The Museum of Modern Art, New York,
and the British Museum, London. He currently lives and
works in Beijing, and is represented by James Cohan
Gallery

James Cohan
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Lot. SA-05

Jin Nv

Jin Nv, Fog , 2013
Relief work on paper, Edition 2/10, 40 x 50 cm
,
2013
2/10, 40 x 50 cm

Reserve: US$ 4,000

Jin Nv was born in Hebei province, 1984. She graduated
from the Central Academy of Fine Arts with a major in
Sculpture. As part of the ‘post 80’ generation, she has
grown up an only child, and reflects on the distance between the self as a young girl and as a young woman,
given two decades of tumultuous change. Jin Nv currently lives and works in Beijing. She comments, ““I want
a world that is transparent, where people’s hearts can
be understood at a glance.” Her paper sculpture series
carries this sentiment in both ideal and material – a
young woman, her form fragile and weightless, appears
like a scrapbook keepsake. Her collection of multiple
transparent dress sculptures are part of the permanent
collection of White Rabbit Gallery, Sydney.
She has exhibited extensively within China already, including shows in the Central Academy of Fine Arts and
Beijing Tokyo Art Projects, Beijing, Zendai MoMA, Shanghai and the He Xiangning Art Museum, Shenzhen. She is
represented by Star Gallery in Beijing, and S.E. Gallery in
Norway, She currently lives and works in Beijing.

S.E.
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Lot. SA-06-09

Josh Robenstone
Lot. SA-06

Lot. SA-07

Josh Robenstone is a Melbourne based photographic
artist and photo journalist, working with various national
and international newspapers and magazines, including the Australian Financial Review, The Age and The
Sydney Morning Herald. His credits include awards at
the Nikon Summer Salon, The Linden Postcard Show, a
finalist and semi-finalist at the Moran Photographic Prize
as well as a finalist in the Head-On Portrait Prize. He
pays particular attention to people’s relationship to each
other, particularly in light of tension or negotiation, and
their relationship to their environment.

Lot. SA-08

Josh was also one of the first artist fellows to participate in the 2013 Arts Can Do summer school in Xucun, working independently to lead children of migrant
workers throughout the region to understand and grasp
photography, through to a collaborative photo narrative
of their village. The two photo works included here are
part of a larger documentary project completed while
in Shanxi this summer, to be published later in the year
in Australia. He currently lives and works in Melbourne,
Australia.

Lot. SA-09

Josh Robenstone

Head-On

Josh
Josh Robenstone, Xucun Series, 2013
Giclee Print, Edition of 6, 50 X 70 cm

Josh Robenstone

2013

Reserve: US$400 Each
28

6, 50 X 70 cm

Josh

Lot. SA-10

Li Mingzhu
Lot. SA-10

,

Li Mingzhu, Water Cooler, 2007
Ceramic, Edition of 6, 32 x 25 x 41 cm

, 2007

6, 32 x 25 x 41 cm

Reserve: US$9,800

Li Ming Zhu was born in Tianjin, China, in 1973. He
graduated from the China Academy of Fine Arts Oil
Painting Department in 1996. He looks particularly at
the disconnect between traditional Chinese ideals and
cultural practices, and the present day. He asks, how
was this distance created, and how are these ideas
processed today? His ceramic series borrows from the
Ming dynasty Cloisonné tradition of production, with
painstaking attention to detail. He refigures production
through the quotidian fixtures of modern Chinese life –
purified water dispensers, closed circuit camera devices,
and kitchen items reconfigured.
Li Mingzhu has exhibited extensively in Europe, as well
at the National Gallery of China in Beijing, where he
currently lives and works.
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Lot. SA-11-12

Ling Jian
Lot. SA-11

Lot. SA-12

Ling Jian, Rose Thinks of Rose, 2009
Oil on canvas, 180 x150 cm
,
2009
180 x 150 cm

Ling Jian, Peony Sister, 2011
Digital Print, 70 x 58 cm
,
2011

Reserve: US$98,000

Reserve: US$4,000

Ling Jian was born in Shandong province, 1963. His
work is instantly recognizable – youthful beauties with
impossibly porcelain skin, dewey lips and doe eyes
touched by a hint of tragedy. These women are hyper
real hybrids – processed through a more than 20 year
period spent between China and Europe. They reflect
the evolution of the human race, as they are symbols
of a particular era and environment and the manifestation of myriad personalities and lifestyles. Ling Jian
comments, “The cold skin of the women in my paintings symbolizes a high degree of spiritual indifference
and melancholy that come about when ideals have
vanished,” Critic Peter Frank wrote of Ling Jian’s portraits, “[he] produces such unseemly, coarsely pandering
images not in order to sell or seduce, but to provoke
disquietude, to deconstruct the modern process of seduction through imagery.”
Ling Jian has had solo shows in Beijing, Los Angeles,
Hong Kong, Brussels, Berlin and Hamburg. In 2010 his

twin-solo exhibition opened in two locations in Beijing –
the Ullens Centre for Contemporary Art, and the Today
Art Museum. He is represented by Shoeni Art Gallery,
Hong Kong, and currently lives and works in Beijing.
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70 x 58 cm

Lot. SA-13-14

Lisa Roet
Lot. SA-13

Lisa Roet,

Lot. SA-14

Lisa Roet, Primate Finger ‒ Pinky, 2012
Bronze ，145 x 60 x 45 cm

145 x 60 x 45 cm

Lisa Roet, Golden Ape, 2011
24 K gold, Polyurethane, Black Opal，Edition 3，32 x 22 cm
Lisa Roet,
2011
3, 32 x 22 cm

Reserve: US$30,000

Reserve: US$6,400

2012

Lisa Roet graduated with a Bachelor of Fine Arts from
RMIT University in 1987. For the past 20 years, Lisa Roet
has been working with the subject of Primates within
her visual art practice. She has used the image of the
ape/monkey as a vehicle from which to examine environmental issues, genetic discoveries, changing ideas
of morality and religion. Her work floats between art
and science and research has formed the basis for the
continued interpretation of her subject.

Lisa Roet
Lisa Roet
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Lot. SA-15-17

Leela Schauble
Lot. SA-15

Leela Schauble, Synthetic Species No.1, 2013
Photography on Metallic Paper, Edition 3/8 + AP, 70 x 70 cm
,
No.1, 2013,

3/8

70 x 70 cm

Reserve: US$1,200
Lot. SA-16

Leela Schauble, Synthetic Species No.3, 2013
Photography on Metallic Paper, Edition 3/8 + AP, 70 x 70 cm
,
No.3, 2013,

3/8

70 x 70 cm

Reserve: US$1,200
Lot. SA-17

Leela Schauble, Synthetic Species No.5, 2013
Photography on Metallic Paper, Edition 3/8 + AP, 70 x 70 cm
,
No.5, 2013,

3/8

Reserve: US$1,200
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70 x 70 cm

Born in Melbourne in 1989, Leela Schauble is an artist
who explores the esoteric nature of the human psyche
and human interactions. The works in Uncertain reference the artist’s personal life and predicaments to portray the ambiguity of our communications and relationships to one another.
For Leela, “What it really boils down to is ‘what is human worth?’ To be human has so little to do with our
structural design or genetic programming. Instead, it is
what we do and how we do it; how people act and how
they communicate their actions to others. To be human
is to be able to choose to act ambiguously.”
Leela most recently exhibited Synthetic Species in “Local Futures: The Culture China Young Overseas Chinese
Invitational Exhibition“ at the He Xiang Ning Museum,
Shenzhen, a critically acclaimed exhibition of work from
the Chinese diaspora, curated by renowned curator
Feng Boyi.

Lot. SA-18

Luke Sciberras

Luke Sciberras,

Luke Sciberras, Dark Interior, 2013
Oil and gouache on board, 60 x 45 cm

2013

60 x 45 cm

Reserve: US$8,000

Luke Sciberras was born in 1975 in Sydney, and graduated in 1997 from the Australia National Art School with
a bachelor in Fine Art (Painting). Leading Australian
critic John McDonald stated “Luke is one of the significant emerging landscape artists of his generation”,
following a twin exhibition with John Olsen in Sydney,
who is widely considered Australia’s top landscape artist. Luke says of his own work and process, “A sense of
place, a feeling that can only really be understood and
then expressed by spending extended periods of time
walking, sitting, painting, resting and keenly studying
every nuance of every scene I encounter. To internalise,
to empathetically draw…
I realise now that I’m often painting a portrait of someone’s home, their place or telling a story of and through
a place woven with my own, often new experience.”
Dark Interior was created during his residency in Xucun,
Shanxi in summer 2013.
Luke was also one of the first artist fellows to participate in the 2013 Arts Can Do summer school in Xucun,
working with Sophie Cape to teach sketching, drawing,
painting, portraiture and brush work to children of migrants throughout the region. He has had close to thirty
solo exhibitions in Australia since 1999, and is held
in numerous private, public and corporate collections
worldwide. Luke is represented by the Tim Olsen Gal-

lery in Sydney. He currently lives and works in Hill End,
NSW Australia.
Luke Sciberras
Luke

John Olsen
John McDonald
Luke
Luke

Luke
Sophie

Luke
Tim Olsen
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Lot. SA-19

Maria Fernanda Cardoso

Maria Fernanda Cardoso
ITʼS NOT SIZE THAT MATTERS, IT IS SHAPE: Electromicroscopic scan of the intromittent organ of the Allabunus distincta (Harvestman) Opiliones
2009, Archival pigment print on 300gr cotton rag, mounted in tin box, Edition of 10 + 2 AP, 31 x 24 x 4 cm
Maria Fernanda Cardoso,
2009
300
10 + 2 AP, 31 x 24 x 4 cm

Reserve: US$1,000
Maria Fernanda Cardoso is a Columbian-Australian artist
with a deep interest in the crossover of art and science.
In 2003 she had a major solo show “Zoomorphia” at
Sydney’s Museum of Contemporary Art, and a mid-career
survey at BLLA, the leading contemporary art museum
in Bogota, Colombia. In 2000, New York’s MoMA commissioned a major installation for their millennium show,
‘Modern Starts’, which subsequently toured the country.
In 2003 she represented Colombia at the Venice Biennale. Her piece Cardoso Flea Circus (1997) recreated
the actual 19th century curiosity and is now part of the
permanent collection of the Tate Modern, London. While
researching fleas Cardoso uncovered a quote about flea
penises that led her to investigate a broad range of
animal and insect genitalia. This specific quote was the
catalyst for her PhD research project “The Museum of
Copulatory Organs” at Sydney College of The Arts and
culminated in her 2011 solo exhibition at Melbourne’s
Arc One gallery “It’s not size that matters, it is shape”.
Her work is also held in the collections of the Museum
of Contemporary Art, Sydney, the National Gallery of
Art, Canberra and the San Francisco Museum of Modern Art. In her 27 year career, she participated in 40
solo exhibitions and 130 group exhibitions in over 26
countries.
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Maria Fernanda Cardoso
Zoomorphia

Cardoso

Cardoso

Arc

One

Lot. SA-20

Movana Chen

Movana Chen, Falling Up, 2009
Knitted Shredded book mounted on canvas, 185 x 23 x 4 cm
,
2009
185 x 23 x 4 cm

Reserve: US$5,000

Movana Chen is a Hong Kong-based artist. She studied
fashion design at the London college of Fashion and received a Bachelor of Fine Arts from the Royal Melbourne
Institute of Technology University in Hong Kong. Movana
started her knitting projects in 2004 by making “magazine clothes”, her work is a multi-disciplinary fusion
of media transformation, fashion, performance installation and sculpture which has been presented in diverse
exhibitions, art festivals and events globally. In 2007,
she was invited as a guest artist representing Hong
Kong to exhibit at the Seoul Fringe Festival. Her recent
projects include group exhibited at the MoA Museum
of Art Seoul National University, Espace Louis Vuitton
Singapore and Hong Kong, the Gyeonggi MoMA Korea
and MoCA Shanghai Museum. As well as solo shows at
Chinart LaGalerie (Paris), Shin Hwa Gallery (Hong Kong)
and Pékin Fine Arts (Beijing). Recently, she was selected
one of 30 finalists for the 2012 & 2011 Sovereign Asian
Art Prize. Her works were collected by Hong Kong Heri-

tage Museum, Louis Vuitton, Chinart LaGalerie (Paris),
Galerie Helene Lamarque (Miami) and private collectors.
Her solo show continues presently at ArtisTree in Hong
Kong, where she currently lives and works.

MoA
Chinart LaGalerie

Chinart LaGalerie
ArtisTree
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Lot. SA-21

Pei Pei He

Pei Pei He, Citiﬁed No. 5, 2013
Oil on canvas, 80 x 120 cm
,
5
2013

80 x 120 cm

Reserve: US$3,500
Born in Shanghai, Pei Pei was forced to leave the city
for the Jiangxi countryside for reeducation at the age
of 16. Her early art training started at the end of the
Chinese Cultural Revolution in the late 1970s when she
was able to take up an opportunity to study visual art in
China. Arriving in Australia in 1987, Pei Pei returned to
her art education in 2005, graduating with a Bachelor of
Fine ¬¬Art (Honours) from Victoria College of the Arts,
the University of Melbourne in 2010.

Pei Pei is represented by Nellie Castan Gallery in Melbourne, where she currently lives and works..

Pei Pei is fascinated by the rhythm and movement of
city life and the spirituality of human beings in the
crowded urban space. Her unique painting style is a
blend of Eastern and Western elements, the calligraphic
brushstrokes bringing a sense of quietude to mind while
channeling a unique momentum.
Pei Pei has been involved with an array of prestigious
art prizes and exhibitions including: the Sulman Prize
2013, John Lesley Prize 2012, Dobell Prize 2011, Arthur
Guy Memorial Painting Prize 2011 and the Wynne Prize
2009. She also received the People’s Choice Prize in
the Sunshine Coast Art Prize in 2011. Pei Pei’s works
have been collected and displayed in private and public
spaces, including the City of Melbourne and Art Bank.
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Nellie Castan

Lot. SA-22

Pu Jie

Pu Jie, One person, 2010
Water color on paper, 79 x 109 cm
,
2010
79 x 109 cm

Reserve: US$8,000
Pu Jie, was born in Shanghai, 1959. He graduated from
the Fine Arts College of Shanghai University. Pu Jie’s
visual language substitutes any formulaic reasoning,
speaking through an emotionally laden spectrum of colours and ideologies. His signature series of paintings
overlay two images, highlighting coinciding focal points
like double-exposed imagery. By overlaying a classic image of 1930s Shanghai women, with a young pig-tailed
red guard, he explores the changing roles and expectations of men and women in Chinese history. Art writer
Sine Bepler wrote, “avoiding trappings of both nostalgia
and amnesia, he references instead life in the rapidly
expanding urban metropolis and its oscillating imageries
of eroticism, political propaganda and ancient myths.
What remains is a visual structure that represents moments of fragility and vulnerability as well as excessive
sensuality and craving”

Switzerland (2005); Finance Building, London, UK (2003),
and The Museum für Hamburgische Geschichte, Hamburg (2003). Pu Jie is represented by Shanghart Gallery,
Shanghai, where he currently lives and works.

Sine

Bepler

Recent solo exhibitions include “Memory and Witness”
at Tamada Projects, Tokyo, Japan (2009) and “Look
Ahead, Look Back” at the Today Art Museum, Beijing,
(2009). He has also exhibited in The Museum of Fine
Arts, Houston, USA (2007); the Kunstmuseum Bern, Bern,
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Lot. SA-23

Qu Yan

Qu Yan, Network Map of Acupoints and Energy Vessels of a Flunkey, 2012
Paper engraving，Edition 4/30, 45 x 75cm

Reserve: US$500

Qu Yan, born in Jiangsu, 1955. He graduated from
Shanxi University in 1985 with a major in Oil Painting.
His practice has explored biological and phrenological
classifications of the body for years, and the relationship between our physical selves, who we project, and
what we internalize. In 1992, he took up a position with
the Academy of Fine Arts in Prague, lecturing on Asian
Art, and is presently an Art Department professor at
Shanxi University.
Qu Yan has been a key figure in the establishment of
the Arts Can Do centre in Xucun, owing to tireless efforts reviving the village through his own practice, and
initiating a bi-annual international art festival there. He
currently lives and works in Beijing.
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Lot. SA-24-25

Shi Jinsong
Lot. SA-24

Lot. SA-25

Shi Jinsong, Shades of Gray ̶̶The Wuhan Gray, 2013
Homemade wuhan gray paint, mirror, Size variable

2013

Reserve: US$1,000
“They belong to the shades of gray of my youth…”
Shi Jinsong’s Shades of Gray was a collaborative performance and installation, exhibited during Art Basel Hong
Kong in 2013, commissioned by Fine Arts Literature Art
Center the New Space Gallery.
Shi Jinsong commissioned his 60 sculpture students
in Wuhan to conceptualise their lives in the city – the
particles and matter on which it is carried – the dust
– and the colour which represents it. ‘Dust’ of various
forms was collected, prepared and mixed to form an
elemental paint representative of Wuhan itself. This was
then applied in self portraits to “dressing mirrors” – a
nostalgic object from Shi Jinsong’s childhood, which he
recalls vividly as a fixture when locked at home. The
result displayed in entirety was more than just evidence
of ‘the artist’s hand’ at work or even multiple artists, but
documents process, material, manipulation and creation.

Shi Jinsong, Travellers Bound, 2013
Resin, vintage motor bike spare parts,
LED lights, industrial and construction waste, 253 x 105 x 147 cm

2013

LED

253 x 105 x 147 cm

Reserve: US$ 38,000
His Na Zha sculpture series considered adaptations for
a changing society – focusing on the wicked infant
god of mischief and trickery, interpreted through switchbladed baby strollers and razor sharp wit. This reference
to the collision of natural and human forces is carried
through in his Travellers Bound – further pushing his
obsession with metamorphosis and control. Mechanical
speed and mythical power combine and compete, the
steel frame disappearing beneath a heavy-wrought resin
dragon. His work was featured in “Alors, La Chine?” at
the Pompidou Centre in Paris, and is held in the Saatchi permanent collection in London. Selected exhibitions
include “Renovation – Relations of Production”, at Long
March Space in Beijing, the “Second Chengdu Biennale”,
Chengdu, and “Inner Garden”. ’in 2013 at Art Dubai,
The United Arab Emirates. Shi Jinsong currently lives
and works in Wuhan and Beijing. He is represented by
Chambers Fine Art in Beijing and New York.

Shi Jinsong was born in Hubei Province, 1969. After
graduating from the Hubei Institute of Fine Arts in 1994,
he went on to work in the Hubei Academy of Fine Arts.
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Lot. SA-26

Shi Zhiying

Shi Zhiying was born in Shanghai in 1979. She graduated with Master Degree of Oil Painting from Shanghai
University Shanghai Fine Arts College in 2005. Her work
is well known for its stark monochromatic paintings of
uniform vistas — open water, Zen sand gardens, carpets
of grass — that flood the viewer’s field of vision. Her
fluent observational painting embodies, and promotes,
intense reflections on individuality and the passage of
time. “Some things haven’t changed, from the distant
past all the way to the present and the future,” the
artist states.
In 2001 she received 1st Prize in the “Shanghai Youth
Biennale”, and was also part of the “China Contemporary Oil painting Exhibition”, at the National Art Museum
of China, Beijing, 2008. Her first solo exhibition, “From
the Pacific Ocean to the High Seas” was curated by
painter Yang Peiming at the Ullens Centre for Contemporay Art, 2009. Then in 2010 she was invited to exhibit
as part of the “Centennial Celebration of Women in Art”,
at the Shanghai Art MuseumShe has exhibited extensively internationally, including Germany, France, Australia
and Cuba. . Her solo exhibition “The Relics” took place
at James Cohan Gallery in New York this year.
Shi Zhiying is represented by James Cohan Gallery, and
currently lives and works in Shanghai.

James Cohan
James Cohan
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Shi Zhiying, Lush Grass, 2008
Oil on canvas, 40 x 30 cm

2008

Reserve: US$4,500

40 x 30 cm

Lot. SA-27-33
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Lot. SA-27

Lot. SA-28

Lot. SA-29

Lot. SA-30

Lot. SA-31

Lot. SA-32

Lot. SA-33

Ink on paper

Reserve: US$100 Each

In summer 2013, ACAF ran the very first Arts Can Do
centre in Xucun, Heshun county, Shanxi province. Over
100 children from the region, mostly of migrant workers,
came to attend daily painting and drawing classes taught
by ACAF artist fellows Sophie Cape and Luke Sciberras .
For nearly all of them, this was their first exposure to art
as a form of expression, as a vehicle for their own ideas
and perspectives, and as a language unto itself. They
were also encouraged, given confidence and praised for
their work. With the children’s permission, we selected a
few pieces which we believe not only show the capacity
and skill of response, but astounding originality. It also
brings the creative voice of these children to you, our
supporters.
We are auctioning these pieces as artworks in their own
right, but also as an opportunity to appreciate, be moved
and reminded by what has taken place through the Arts
Can Do program.
Each piece is unique and signed by the child, whose ages
range between 4 and 10.

ACAF

Sophie Cape Luke

Sciberras
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Lot. SA-34

Song Ling

Song Ling, Celosia cristata , 2011
Watercolor on paper, 70 x 50 cm
,
2011
70 x 50 cm

Reserve: US$2,500

Chinese born Song Ling came to Australia in 1988. He
graduated from the China National Academy of Fine Arts
in 1984, and the following year was involved in the important New Wave art movement in China. In 1986 he
co-founded the Pond Society with Zhang Peili and Geng
Jianyi, bringing an early form of paper-cut graffiti to the
streets of Hangzhou at a time of changing pressure and
freedom. Soon after he emigrated to Australia, which had
a profound effect on the aesthetic of his work. He utilises
both the traditional and contemporary in his work - Chinese folk arts and embroidery, contemporary printing processes, traditional symbolic imagery and pop/sub-culture
references - which at once compete and complement one
another, but he is most interested in the final outcome
being that of extraordinary beauty.
Song Ling was a finalist for the prestigious Archibald Prize
twice, in 2008 and 2011, and his self portrait is held
in the permanent collection of the Art Gallery of New
South Wales, Australia. In 2011 three of his works were
auctioned by Sotheby’s and acquired by the Yuz Foundation. At the time they commented, “as contemporary art
is increasingly bought out by capital and loses its will to
fight and capacity for doubt, we can experience, in Song
Ling’s work, a purity that belongs only to the 1980s.” He
is represented by Niagara Galleries and Michael Reid in
Australia, and currently lives and works in Melbourne.

Niagara Michael Reid
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Lot. SA-35

Sophie Cape

Sophie Cape, The Tree That Bends Will Never Break, 2013
Oil, ink, acrylic, gouache, graphite, chalk and soil on board, 60 x 45 cm
Sophie Cape,
2013

60 x 45 cm

Reserve: US$ 8,000

A former Olympic athlete turned artist through injury,
Sophie Cape attended London’s Central St. Martin’s College of Art & Design in 2001, and went on to graduate
from the Australia National Art School with a bachelor
in Fine Art (Painting). Sophie was one of ACAF’s first arts
fellows to participate in the 2013 Arts Can Do summer
school in Xucun, living in rural Shanxi and teaching up
to 100 children of migrant families’ art classes from
throughout the region. Her piece, The Tree That Bends
Will Never Break, is inspired by the Chinese proverb of
the same meaning, and was created during her residency in China this summer. Australian critic Bill Wright
wrote of her work this year, “There is something conspicuously brilliant in Cape’s exertive expression of material form, how in her practice, matter ‘expresses’ itself,
forming through processes of primal action, instinctive
and intuitive.”

Sophie Cape

Sophie

Cape

Sophie

Cape

ArtMonth
Sophie Cape

Tim Olsen
Sophie Cape

In 2012 she was awarded the ArtMonth Young Ambassador scholarship, as well as the New York Studio School,
Drawing Marathon Scholarship in 2013. Sophie Cape is
represented in Australia by leading Sydney space, the
Tim Olsen Gallery, who selected her as their solo feature artist for Art Hong Kong 2012. She currently lives
and works in Sydney, Australia.
43

Lot. SA-36-38

Taca Sui
Lot. SA-36

Taca Sui, Odes of Wang III ‒ Beneath the Old Capital, 2009
Platinum print, Edition 6, 20 x 20 cm
,
2009
6, 20 x 20 cm

Taca Sui was born in Qingdao in 1984. He graduated
from the Central Academy of Fine Arts in 2003, and
later attended the Rochester Institute of Technology in
New York, graduating in 2007. He was a member of the
ASL - the Art Students League of New York in 2008. His
work was included in ‘DUCHAMP and/or/in CHINA’ at
the Ullens Centre for Contemporary Art, Beijing (2013),
‘The First “CAFAM Future” Exhibition Sub-Phenomena:
Report on the State of Chinese Young Art’ (2012) at
the Central Academy of Fine Art, curated by Xu Bing,
and ‘Is the world real? The Sixth Lianzhou Photography
Exhibition’ curated by Fei Dawei (2010).

Reserve: US$1,000
Lot. SA-37

These photo works are from the ‘Odes’ series of solo
shows presented by Chambers Fine Art, in Beijing and
New York (2013). The pieces are a photographic interpretation of The Book of Odes (Shi Jing), China’s oldest
anthology of lyric poetry. Gathered in nine sequences
of photographs corresponding to different Odes, the
photographs retain both a poetic sensibility and formal
austerity. Charlie Schultz of the Brooklyn Rail wrote, “He
isn’t seeking to illustrate these old texts so much as to
find their equivalents in a contemporary landscape, to
locate the reemergence of an origin he’s traced back
seven to ten centuries. Imagining this journey is what
makes Sui’s pictures captivating”.

Taca Sui, Odes of Wang III ‒ Little Creature, 2010
Platinum print, Edition 6, 20 x 20 cm
,
2010
6, 20 x 20 cm

Taca Sui is represented by Chambers Fine Art in Beijing
and New York, and currently lives between both cities.

Reserve: US$1,000
Lot. SA-38
CAFAM

Brooklyn Rail
Schultz
Odes of Wang III ‒ Rush Mats in the Mountain Retreat, 2010
Platinum print, Edition 6, 20 x 20 cm
,
2010
6, 20 x 20 cm

Reserve: US$1,000
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Lot. SA-39

>HUN?PLKH

Wang Xieda, Sagesʼ Saying - 0847, 2008-2012
Ink, rubbing, rice paper, rattan, paper pulp and silica gel mounted on canvas, 55 x 50 cm

0847, 2008-2012

55 x 50 cm

Reserve: US$5,800
Wang Xieda was born in Fushun, Liaoning Province in
1968, and graduated from the Sculpture Department, China Academy of Art in 1996. Xieda has spent the past
20 years studying the history of Chinese written language,
specifically focusing on Chinese calligraphy of the fourth
century, a period in which the brush came to be used
for writing as an alternative to carving characters into
wood, bamboo, or stone. Chinese writing evolved through
the development of pictographs (which depicted objects)
or ideographs (which represented abstract notions) and
the work from his Sages’ Sayings series derive from these
ancient forms.
James Cohan
He has been the subject of numerous solo exhibitions
both home and abroad as follows: “2010 Arte Chino”,
Wang Xieda Solo Exhibition, Cuba Museo Nacional de
Bellas Artes, Havana, Cuba; 2010 “Wang Xieda”: Solo
Exhibition, Institut Valencià d’Art Modern (IVAM), Spain.
Wang Xieda is represented by James Cohan Gallery, and
currently lives and works in Shanghai.
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Lot. SA-40

Wang Jianjun

Wang Jianjun, Everest, 1997
Giclee print, 60 x 60 cm

1997

60 x 60 cm

Reserve: US$5,800

Wang Jianjun was a colonel in the army for 25 years
working in the west of China before switching to photography less than 10 years ago. Today he is ranked one
of the ten most famous photographers in China and has
been awarded the Chinese Photographers Association’s
“China Photography Golden Award”. Wang Jianjun has
travelled widely in China and concentrates on landscape
photography, mainly in the western regions including Tibet, Sichuan, Yunan and Gansu provinces.
He began as an amateur photographer in the 1970s. At
that time, Wang JianJun was most fascinated with the
technical aspects of how cameras functioned.
Eventually, however, he discovered that with cameras can
be used to create images through which to express one’s
emotions.
Wang JianJun was a colonel in the Chinese army for 25
years and traveled a great deal in connection with his
work. He often had his camera with him and began to
take photographs of the fantastic Chinese landscapes
through which he traveled. Many of his images are from
Tibet, Sichuan, Yunan, and Gansu provinces.
He has now worked as a professional assignment photographer for several years, but devotes half of his time to
his own projects.
His clients include publishers, website producers, advertising agencies, and film and camera manufacturers.
His own projects include several photo books. He just
46

recently finished work on a book entitled “Western Sceneries”, but he has already begun work on two new books.
“Kan Ding”, the name of a place in China, and “Diary
of Hasselblad Photography”, a book about his work with
Hasselblad cameras. He is also outlining a third book.
It will be entitled “Namu” and is based on images from
Mount Everest. Now he has published two more albums,
“Scenery of China Tibet” and “The Eternal Memory”.
Wang JianJun’s Hasselblad equipment consists of a Hasselblad 202FA, a 501CM, and a Hasselblad XPan, now he
is using a Hasselblad H4D50 DSLR.
”I take inspirationa and knowledge from both new and
established photographers. I also try to listen to those
who look at my photos. I have much to learn from them.”
Now Wang Jianjun is the vice chairman of Sichuan Photographers Association. Wang Jianjun was a 2003 Hasselblad Master.

Namu
202FA
H4D50

501CM

XPan

Lot. SA-41

Wu Junyong

Wu Junyong, born in Fujian province, 1978. 2005 graduated from China Academy of Art majored in New Media Art.
He specialises in printmaking and animation, and presently teaches new media at the China Academy of Art.
His work, particularly the Opera series (Opera I, II and
III) are a satirical comment on politics. Although Junyong
has lived and worked most of his life in China, and never
travelled until 2007, he believes these comments are true
of politicians and politics worldwide, but using signs and
symbols common to Chinese literature and life. To ‘have
a leg’ in Chinese means to have an affair. What at first
seem to be simplistic illustrations with a morale finger
wag attached are much more complex. With absurdity,
satire and a cast of reappearing characters who both play
and are played as fools. It works more like a magician’s
trick in the European tradition of Goya - a sleight of hand
to disguise what is really going on, and the truths which
most agitate & unravel.
Wu Junyong currently lives and works in Beijing and
Hangzhou.

Wu Junyong, Have a leg, 2010
Paper-cut ink, 60 x 35 cm

2010

60 x 35 cm

Reserve: US$6,500
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Lot. SA-42

Wei Yan

Wei Yan, Portrait 2012 Series No.1, 2012
Oil on canvas, 33 x 41 cm
魏言,
2012
No.1, 2012

33 x 41 cm

Reserve: US$5,000
Wei Yan was born in Sichuan province, 1975. After graduating from the oil painting department of Sichuan Fine
Arts Institute, he went on to do a master’s degree at the
Chengdu Fine Arts Institute of Sichuan Conservatory of
Music in 2007. In his paintings floods, beasts and monsters are all sources of power, harking back to a more
primitive era, while in violent opposition to modern life,
and modern man.
Selected exhibitions include the “Chengdu Biennale”,
2011; “Voice of the Unseen”, at the 55th Venice Biennale,
2013; “SEE/SA”, at the Ullens Centre for Contemporary
Art, Beijing, 2012; and the “New Power China Nominative
Exhibition”, at the Shanghai Art Museum, Shanghai, 2007.
His works have been widely collected by institutions such
as the China Foundation for Visual Arts, the Chinese
Ministry of Culture and Foreign Exchange Centre and the
Central Art Foundation.
Wei Yan is represented by Beijing Pifo New Art Gallery. He
currently works and lives and works in Chengdu.
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SEE/SAW

Lot. SA-43

Yang Mian

Yang Mian, CMYK ‒ Southern Song, Magnolia Page, 2013
Acrylic on canvas, 120 x 120 cm

CMYK

2013

120 x 120 cm

Reserve: US$26,000

Yang Mian was born in Chengdu, Sichuan province in
1970. In 1997 he graduated from the Department of Oil
Painting in the Sichuan Academy of Fine Arts, Chongqing.
He participated in “Made in Chengdu”, FIAC 2001, in Paris,
as well as the 2001 Rotterdam Art Fair in the Netherlands.
His work featured in the widely traveled exhibition “Majiang- Uli Sigg Collection of Chinese Contemporary Art”.
Known for his white-washed female portraiture, like faded
icons of cosmetic advertising, he has been compared to
the found imagery of American artist Richard Phillips. This
ongoing series, “The Beauty Standard’” relates to his recent CMYK work, in that both tackle notions of projected
beauty, composite images and ideal forms. With a coded
title that refers to color listings, CMYK, or cyan, magenta,
yellow, and black, he takes the tonal DNA of works from
both classical Chinese and European history – reproducing them in painstaking pixilated form – and considers
what it is that makes them beautiful.

FIAC

CMYK
CMYK

Yang Mian currently teaches in Chengdu, and has had two
solo shows in New York in the past five years.
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Lot. SA-44

You Jin

You Jin, Lost in the Distance 01, 2013
Silkscreen print, Edition 4/10 + AP, 76.5 x 57 cm

01, 2013
4/10

76.5 x 57cm

Reserve: US$1,000
You Jin was born in Liaoning province, in 1979, graduting
with a BFA from the prestigious Lu Xun Academy of Fine
Art in 2005.
You Jin’s technique is intricately labour-intensive: swarms
of painted squiggles coalesce into imagery like some kind
of Photoshop-filtered pointilism. Intense colour - bright,
saturated shades are as much a part of Chinese artistic
inheritance as the subtleties of scroll painting - add to
an extreme visual impact that’s offset by the fragmentary,
fragile nature of its execution. It’s a painting style that
You Jin himself terms “Chaotic Codes of Art”, and a recent move towards “more lines of Chinese style” and less
frenetic, more measured composition should enhance the
artist’s reputation still further.
Selected key exhibitions include “The 21th World Wide
Video Festival”, in Amsterdam, Holland (2004) and the
“15th Video Brazil International Electronic Art Festival”,
SESC Pompéia, Sao Paulo, Brazil (2005). He has also had
multiple solo shows in Beijing and Geneva, “From Chaos
to Freedom” in 2013 and “Lost in Desire” in 2011 at Opera Gallery, Geneva, Switzerland, and “Continue Chaotic”
at EGG Gallery, Beijing, 2009.
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Lot. SA-45

Yu Jie

Yu Jie, Quiet observation, 2012
Acrylic on pape, 46 x 53 cm

2012

46 x 53 cm

Reserve: US$3,500

Yu Jie was born in Nanjing, Jiangsu province, and graduated from the Art College of Nanjing Normal University in
1993. Selected solo exhibitions include “Daily Joy: Yu Jie’s
Work on Paper”, Art Myth Gallery, Nanjing, 2000; “Invasion:
Yu Jie’s Work”, F.Fine Gallery, Beijing, 2003; and “RITUAL:
Yu Jie’s Work” Line Gallery Beijing, 2012. Key group
shows include “International Contemporary Art Exchange
Exhibition”, Jiangsu Art Museum, Nanjing, 2000 and “Nothing to Do with Gender”, Shanghai Art Museum, Shanghai,
and Nanjing Museum, Nanjing, 2001. She was featured in
the 2001 “China-Germany New Media Art Week” in Beijing
and Shanghai, the “2001 Shanghai Art Fair”, Shanghai,
and “Too Much Flavor - An Exhibition of Chinese Contemporary Art”, 3H Art Center, Shanghai, 2002.
International shows include “East of East - An Exhibition of
International Contemporary Art”, Ljubljana, Slovenije, 2004;
“Nuclear Transformation New Chinese Paintings”, Marella
Gallery, Milan, Italy, 2007 and “Peace Project Contemporary Art Exhibition”, Korea, 2009. Most recently she was
invited to be part of ”RESHAPING HISTORY Chinese Art
from 2000 to 2009” at the Today Art Museum, Beijing.
Yu Jie currently lives and works in Nanjing.
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Lot. SA-46

Hasselblad Camera
Stellar

Hasselblad Camera ‒ Stellar
•20.2 Megapixel with 28~100mm Zeiss T* Vario-Sonnar lens digital camera
•Italian design, Hasselblad quality
•Built-in 3” LCD screen

2020
3

Stellar

T·Vario-Sonnar 28-100mm

LCD

Reserve: US$2,500

Stellar is Hasselblad’s stunning new luxury compact
camera.

Stellar
Stellar

Stellar has Zeiss optics, full HD video and 20 megapixels. The sleek and sophisticated carbon fibre hand-grip
is crafted using the same compression moulding technique embraced by the aerospace industry. It is for the
ultimate in high-tech looks – the extraordinary material
is lightweight and extremely tough.

Stellar

Stellar
Stellar has been exclusively fashioned at Hasselblad’s
design centre in Italy and is set to wow amateur enthusiasts and consumers who love to take outstanding
photographs and shoot quality video without having to
worry about F-Stops and focal lengths.
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Lot. SA-47

President Cigar Humidor Box with 20 selection Cigars Donated by Carol Yau
Carol Yau

The President Cigar Humidor Box with 20 selection Cigars

Reserve: US$3,288

Introducing Connoisseur Group
Connoisseur Group is committed to unique design, the
best materials and traditional construction techniques.
Our cigar products are produced and marketed by
Achievement Cigar Company, a premium tobacco grower
and producer of vintage and rare cigars. In addition
to our renowned selection of cigars, the Connoisseur
Collection offers a wide range of exquisite pieces, from
humidors to objet d’art and home accessories.

Connoisseur
Connoisseur
Achievement
ACC

Carol Yau Connoisseur

Donation courtesy of Carol Yau and Connoisseur Group
53

Lot. SA-48
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“Quietly reﬁned beauty” jade clear-based bracelet, Width: 6mm, Height inside bracelet: 57mm

6mm

57mm

Reserve: US$12,000

This item is of the highest quality material, smooth to
the touch, glittering and cool like water. What makes it
particularly unique, is the type of jade which is very rare,
characterised by its well-distributed and refined colour
and luster. The bracelet’s perfectly round form, brightness
and elegance make it an item that is hard to turn away
from. It seems full of the beauty of traditional Chinese
culture, and is a classic example of refined Chinese jade.
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Lot. SA-49

Pride and Glory Limited Edition

Pride and Glory Limited Edition

Reserve: US$ 2,100

Each book is a unique copy. Bound in hand-stitched cowhide leather with zipper, embellished with studs, matches
and inner lining. A special edition of 1,000 copies only,
each is numbered with a hand-signed Fine Art Print in 35
x 23 cm format.
This special edition is presented in a matt-brushed aluminum case. Photography by Horst A. Friedrichs, with an
introduction and interviews by Professor Colin Fallows.
Following the great success of “Or Glory – 21st Century
Rockers“, the acclaimed German photographer Horst A.
Friedrichs concentrates on an extraordinary design classic: the leather motorcycle jacket, which developed in the
1950s from being merely functional outerwear to become
the blazing symbol of the era’s youth revolt. James Dean
wore one, as did Marlon Brando and Dennis Hopper.
Since then, the myth has continued to flourish, so that,
to this day, leather jackets are one of the few outfits with
true cult status. They have soul. They have character and
they are worn with pride; they are painted, embellished,
embroidered and enhanced with studs and patches. The
artistic photos of Horst A. Friedrichs make these available
to the larger public for the first time and provide authentic insight into this highly exceptional lifestyle.

Lars Harmsen 编辑，

Daabs

Release: June 2013
Editor: Lars Harmsen
Text in English
The Daabs are showing their support through donation
of books to be auctioned at our fundraiser in Beijing
this November, as well as a percentage of profit going
towards Arts Can Do with every future sale In China.
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Lot. SA-50

1860 Napoleon III period Amethyst set

1860 Napoleon III period Amethyst set, Materials: Amethyst, natural pearl and 18K gold, Period: 1860

1860

18K

1860

Reserve: US$4,500

The piece is enlayed with amethyst, natural pearl and
18K gold, and is a typical example of 1860 Napoleonic
style. The time of Napoleon III was a period of Empire
expansion, in which art was also completely categorised
by a multi-culturalism, for instance the use of naturalism, or styles from Greece, Egypt, India, or gypsy travelers. The jewelry design of this period was strongly in
favour of Romanticism, and the inspiration for these
designs was influenced by wild flower bouquets and
animalistic elements. In terms of materials, natural pearl
was revered as the most precious of objects, and large
quantities appeared in the palace ornaments of the
time. This set of amethyst bracelets and corsage comes
from the Capetian family collection in France.
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Capetian

OUR SUPPORTERS AND SPONSORS
We are delighted to have the support of a few incredibly
generous sponsors, without whom this evening would
not be possible. They include the Four Seasons Hotel
Beijing, Hasselblad, Kaluga Queen Caviar, OCULA, Moet
Hennessy & Chandon, , Cering Jewelry, Green T. House
and Poly International Auction.
We also greatly appreciate personal support of ACAF
friends including:

We also wish the thank all the artists who gave their work
for our benefit, as well as James Cohan Gallery (Shanghai
and New York City), Chambers Fine Art Gallery (New York
City and Beijing), Pilar Corrias Gallery (London), Olsen Irwin
Gallery (Sydney) and Art Atrium Gallery (Sydney).

James Cohan
Corrias
Olsen Irwin

Pilar
Art Atrium

OCULA

ACAF
•
•
•
•
•
•
•
•
•
•
•
•
•

Anca Colman –Bal
Arthur Solway
Carol Yau
Egon Heldner
Geoff Raby
Han Lei
Helmut Rebstock
Laura Zhou
May-Lea Ling
Ralf and Ann Daab
Sanjiv Hulugalle
Sun Yan
Tina Tian

CONTRIBUTING ARTISTS
Our thanks to the generous support of the following artists and galleries who
have donated art works to assist Arts Can Do
•
•
•
•
•
•
•
•
•
•
•

Chen Wenling 陈文令
Cindy Chen
Fan Xiaoyan
Fang Kai
Ingrid Calame
Yun-Fei Ji
Jin Nv
Jin Shan
Josh Robenstone
Li Mingzhu
Ling Jian

•
•
•
•
•
•
•
•
•
•
•

Lisa Roet
Leela Schauble
Luke Sciberras
Maria Fernanda Cardoso
Movana Chen
Pei Pei He
Pu Jie
Qu Yan
Shi Jinsong
Shi Zhiying
Song Ling

•
•
•
•
•
•
•

Sonia Payes
Sophie Cape
Taca Sui
Wang Xieda
Wu Junyong
Yang Mian
You Jin

•
•
•
•

Yu Jie
Wei Yan 魏言
Wang Jianjun 王建军
Zhao Xu 赵旭
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Lead Sponsors

Sponsors

Supporters
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CONTACT US
www.acaf.org.au, info@acaf.org.au
Yashian Schauble
：yashian@acaf.org.au
+86 186 2118 5681 (中国), +61 48 801 2634 (AUSTRALIA)
Sophia McKinnon
：sophia.mckinnon@acaf.org.au
+86 135 2273 7005
Mil Wang
：beijing@acaf.org.au
+86 186 2133 6657

