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PARADE

Yashian Schauble

Introducing new works from exciting contemporary artists from China, Austra-
lia, and other countries who have worked in our projects, to new groups of  art 
lovers and collectors is one of  the main aims of  ACAF, the Australia China Art 
Foundation. Specifically it is the work of  ACAF Projects which organizes our 
exhibitions.

CI presents us with the opportunity to engage with visitors from Turkey and 
from across the region as well as the many collectors from Europe who make CI 
part of  their year in art.

PARADE is literally a parade, a parade of  works in many media from some of  
the most exciting and respected artists working in China today. It includes work 
by both native Chinese artist and also Australian and European artists who have 
worked in China or with ACAF Projects. It is a wondrous parade of  painting, 
sculpture, video, photography and textile art that will astonish many and certainly 
challenge preconceived ideas of  what is Chinese Art.

Movana Chen, for example,  is an amazing conceptual artist who since 2004 has 
been creating ‘magazine clothes’ knitted from shredded magazines in locations 
around the world, often with the help of  gallery visitors and the public, from 
bathers on beaches in Australia to galleries in New York. Twenty four of  these 
clothes were used to create one large piece ‘Dreconstructing’ which is physically 
the largest work on display. The knitting and reconstructing questions the orig-
inal language of  the magazines, subverting their message within an alternative 
means of  ‘reading’ print media. 

At the other end of  the spectrum, Miao Xiaochun's video RESTART is a three-di-
mensional animation set to the score of  Beethoven's "Missa Solemnis", a visual 
symphony in which the characters travel through time and space referencing the 
canon of  art history. RESTART begins with Pieter Bruegel's ‘The Triumph of  
Death’ and teems with figures and swarms conveying death as individual skele-
tons, groups of  skeletons, or entire hordes being delivered from life unto death.  

RESTART is frightfully beautiful, unsettling, and enticing all at once, and it 
thereby hits a nerve with our contemporary desires and fears.

Another stunning work is “Money”,  a huge Muchen and Shao Yinong. 
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An example of  their latest group of  works, it has been a long time in gestation. 
This is due to the painstaking and specific method by which they have been 
produced, hand-made using the nearly lost techniques of  traditional Suzhou em-
broiderers. More significantly though, the length of  production of  these works 
embodies the passing of  time and how memory becomes both embedded and 
enshrined within it. “Money” is a very large piece. A carefully rendered, large 
scale image of  a banknote from a long disappeared times. It illustrates baroque 
pretensions of  identity and power through expressions of  cliché and heroic ar-
chetype. Silently, eloquently and beautifully, they firmly make the point that even 
the grandest and most powerful of  projects irrevocably fall into dust. 

For collectors interested in the development of  contemporary art in China, the 
work by Song Ling will be of  note. Song Ling was one of  the members of  the 
New Wave movement in the 1980,s. This group is seen as the originators of  the 
contemporary art movement in China. We will show work recently exhibited in 
the U.N Violence Against Women exhibition in Beijing.

Between these set points are works of  sculpture, painting, photography and tex-
tile art that question and explore the human condition in ways that reflect the 
new and exiting culture that is developing in China today. 

The very diversity of  the work displayed exemplifies the aim of  ACAF to bring 
people to a better appreciation of  our essential humanity by appreciating each 
other's unique view and  interpretation of  life. It also presents collectors with an 
unique opportunity to start or expand their collection of  contemporary Chinese 
Art. Participation at CI helps full-fill another of  ACAF’s aims, that of  directly 
assisting artists careers while broadening awareness of  Chinese contemporary art 
in the world at large.

Many people in the Middle East have an idea fixed in their mind that Chinese 
art is only the traditional ink wash paintings of  mountains, bamboo forests and 
tigers or traditionally decorated ceramics. Indeed, one of  the artists we will be 
exhibiting, Charlie Stein, has taken that very idea and created traditionally shaped 
blue “Ming Vases” however instead of  the tradition painting of  the vase she has 
created landscapes of  life modern China. Charlie is currently working with us in 
China in our Arts Can Do project for disadvantaged children. She has introduced 
them to decorating their own blue Ming vases showing their own lives.
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MIDNIGHT LAUGHTER

Aimee Lin

In his autobiography Istanbul, Memories of  a City, Orhan Pamuk has described a 
certain kind of  anxiety: “To Some degree, we all worry about what foreigners and 
strangers think of  us. ” Like Pamuk’s Istanbulites, Chinese also share the same 
anxiety, which, like that of  the Istanbulites, is caused by the tension between a 
national pride in history and heritage and the rapid process of  westernization  
modernization. Indeed, from a European perspective, Turkey (or the Ottoman 
Empire) and China were both historically rreferred as the East. But what does 
East mean? To human eyes, the East is where the sun rises, which implicates the 
end of  the night, and then inspires what this exhibition aims to create: a time and 
space before the sun rises. 

Lu Xun (1981-1936), the most sophisticated writer of  twentieth century China, 
once described an autumn night, in which he heard the ‘midnight laughter’, a 
sound that was “muffled, as if  not to wake those who sleep; yet all around the 
air resounds to this laughter.”  If  the autumn night could be used as a metaphor 
of   contemporary China, a situation that features its rich history and heritage and 
rapid transformation to a more western model, then the artistic practices of  all 
the artists would become the laughter that muffles and (yet) resounds all around 
the air. That is to say, what  artists do is to use their unique voices to join the 
past, the present and the future, in a season when the night is longer than the 
day, when the light meets the dark and the two intersect with social histories and 
human spirit.  

The night, a realm of  shadows, is where the existence between material and im-
material, human memories, subtle emotions, hidden desires, observation and re-
flection interact and materialize. The shadows are created by light, or the bright-
ness and darkness  are caused by light. In this show, there are many artists’ works 
which are related to the use or understanding of  light. To painter Zheng Jiang (b. 
1980), light is the non material visual character that he encounters when he tries 
to capture and enter his personal memory. Since 2014, Zheng has been creating a 
series of  tempera paintings on crabapple glass (Malus spectabilis-patterned glass 
widely used and manufactured in China), in which, he studies light and how 
shape and color change in different light. By representing the appearance of  light 
at a particular moment, Zheng has re-created a memory that had been striped of  
the story and the narrative.

To Chen Wei, whose practice covers photography and installation, light is a main 



feature that constructs the stage for the performance of  the human mind. In 
his work In the Waves (2013), Chen meticulously sets the stage for a psycholog-
ical spectacular of  Chinese youth’s desires and confusions, normally hidden un-
der the calm appearance of  modern life, which is developed through the vague, 
dreamy lighting of  the night.

To Hu Weiyi, an artist whose interest focuses on the production of  both still and 
moving images, light is the first condition of  image manufacture. Hu has devel-
oped his methodology through connection and restructure. In Pulp Landscape 
series, he collected a group of  unrelated objects, cheap, small and useless – called 
by him the ‘pulp objects’, connected and housed them in an old suitcase and thus, 
made a material theater, or a portable scene of  movie filming and screening.

Apart from the light that creates the shadows, the night is also a time and space, 
a scene for happenings. Indeed, as a metaphor, the night is where the bright light 
and the dark shade exchange each other’s length, where matters of  different 
natures meet and react. Painter Li Qing’s Neighbour’s Window Series, uses col-
lected old window frames as a critical boundary and creates an inside-out viewing 
machine. The city- or landscapes that Li painted across the window frames are 
based on his background research and field investigation. Through these instal-
lationized paintings, Li has built up a separated while conversational relationship 
of  two different beings, and a lyrical while researched way of  seeing, a modern 
way of  seeing.

Shao Yinong and Muchen also hold a strong interest in communication and 
exchange between two entities, or more precisely, cultures.  For East Wind, West 
Wind series (2007), the artists have collected some European style mirrors that is 
could be found in a local decoration market, and covered them with black velvet 
cloth. In China, these Baroque- or Rococo-style mirrors are very popular as they 
represent a trendy European lifestyle. But to the artists, the mirror are function 
as a tool of  self-reflection. Therefore, by inactivating their function, the artists 
have put their critical comments on the conflicting exchanges between eastern 
and western cultures, which have resulted in the ‘eastern side’, the loss of  its 
subjectivity.

As a metaphor, the night also provides a time and space where destruction and 
re-creation meet and intersect, where the artists would place role of  the observ-
ers, the critics and the creators of  the new narratives. Miao Xiaochun, one of  the 
most important new media artists in the country, has always been focusing on the 
changes and conflicts of  cultures, technology as the extension of  human desire, 
and how human perception of  history and reality are composed of  broken 
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personal and collective memories. 

The 3D animation Restart was made by Miao during 2008 and 2010. The work 
started from Bruegel’s classic work The Triumph of  Death and cites a number 
references to  classical western oil paintings. In its 14-minute length, Miao, in 
the roles of  a cameraman and a sound recording director, guided (as Vergil and 
Beatrice di Folco Portinari did in Davina Commedia) the viewers on a tour from 
earthly world to the civilized heaven, then to a pure natural world. By doing so, 
he has connected all the unrelated or broken pieces from western art histories 
and contemporary China, and reconstruct a Grand Narrative. In this way, Miao’s 
art is very close to what Osip Emilevich Mandelstam has postulated: “To free life 
from jail and begin a new absolute, the mass of  knotted days must be linked by 
means of  a flute. ” (The Age, 1922).

Last but not the least important; let’s go back to Pamuk’s anxiety by a close 
look at Ling Jian’s painting. Ling is one of  the first Chinese contemporary artists 
who work and live in Europe. His early practice includes abstractive painting, 
installation and performance. However, since he started to study Buddhism and 
practice Buddha paintings around 2003, he has switched to portraits through 
which he finally found a ‘comfortable’ status and a personal language to express 
his thoughts on art and the contemporary world. Ling believes that the surface 
of  human appearance shows the evidence of  self-destruction, traces left by the 
passing time, and the emotion and real status of  one’s inner world. But all of  
these could only be seen through a professional kind of   gaze of  a particular 
individual – the gaze by a painter like Ling Jian.  

If  Pamuk’s anxiety about foreigners and their views has inspired the writer to 
investigate his own eyes and to testify his thoughts and behavior with a double 
view, then Ling Jian’s painterly gaze at those particular individuals, normally seen 
as beauties, has triggered a moment for one to look into oneself. The moment 
when looking at the beauties in Ling’s works, is very close to one when Lu Xun 
heard the muffled laughter in that autumn night. It was a quiet and seemingly 
peaceful moment, but with a slice of  uncanny atmosphere. And the percep-
tion of  this uncannieness is a destructive and revolutionary moment that the 
eastern shadows could provide to a contemporary man. In other words, art 
like this has provided a moment to investigate the crisis of  the modernity, a 
moment when you hear the laughter at the midnight.
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For many people the concept of  a Chinese contemporary art movement 
is hard to grasp, so embedded is the image of  traditional Chinese art. As a 
growing group of  collectors around the world know however,  contemporary 
art in China is real, exceptionally diverse, creative and vibrant. It is driven by 
an explosion of  creativity that burst forth on the opening up of  China to the 
world only a few decades ago and fuelled by the hunger of  both international 
and domestic collectors for this new and varied interpretation of  art and the 
human condition.

At the Australia China Art Foundation we seek to promote the work of  in-
ternational artists with focus on artists from China and Australia, introducing 
their art to collectors and art lovers around the world. The unique opportunity 
given to us by the Merkur Gallery and Contemporary Istanbul in this exhibi-
tion “Midnight Laughter”, and “Parade” at ACAF booth at the Contemporary 
Istanbul as well as at Ci’s Plug-In video section is most generous and greatly 
appreciated. It gives us an opportunity to present Chinese artists working in 
a number of  mediums, all with established careers, significant in their fields 
and giving collectors and art lovers an insight into contemporary art in China. 
Hopefully it will inspire collectors across the region to add the work of  mod-
ern Chinese artists to their collectors.

We also appreciate the commitment of  Merkur to the interests of  local art stu-
dents as well as to its esteemed group of  collectors.  Art students bring fresh 
minds to art and have a special, place in the work of  ACAF and the openness 
of  the gallery to them as well as to their own and CI’s VIP visitors speaks 
volumes for the gallery and the art community in Istanbul. We at ACAF are 
honoured to be part of  the Ccontemporary Istanbul VIP programs.

Yashian Schauble
Founder and Director
Australia China Art Foundation

A message from the Australia China Art Foundation
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Charlie Stein
CI- ACAF Booth B1-310

Charlie Stein | China Plates | 2015 | Ink on Porcelain
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Chen Wei
CI- Merkur Gallery

Chen Wei | In the Waves #1 | 2013 | 187.5  x 150 cm | Archival Inkjet Print | Ed 6 + 1 
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Double Fly Art Center
CI- ACAF Booth B1-310

Double Fly Art Center | Double Fly’s Klein Blue | Performance Video | 2015
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Double Fly Art Center
CI- ACAF Booth B1-310

Double Fly Art Center | Double Fly Atom Egg | Performance | 2015

Double Fly Art Center | Double Fly Save the World MV | 2012
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Feng Yan

Feng Yan | Psychedelic Bamboo 08 | 2011 | Digital fine art collection pigment print on 
Hahnemuhle Museum Etching Paper  | 90 × 120cm |Ed 8 + 1A/P                                            

CI- ACAF Booth B1-310
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Feng Yan
CI- ACAF Booth B1-310

Feng Yan | Psychedelic Bamboo 07 | 2011 | Digital fine art collection pigment print on 
Hahnemuhle Museum Etching Paper  | 90 × 120cm | Ed 8 + 1 A/P                                            
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Hu Weiyi
CI- Merkur Gallery

Hu Weiyi | Pulp Landscape III | 2014 | Video installation | 60 x 50 x 50 cm
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Jia Qiuyu
CI- ACAF Booth B1-310

Jia Qiuyu | Portrait morphology No 2 | 2015 | Ink on Paper  | 48 × 72 cm                                            
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Jia Qiuyu

Jia Qiuyu | M. Conversation | 2015 | Ink on Paper  | 123 × 123 cm                                            
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Jia Qiuyu

Jia Qiuyu | Conversation | 2015 | Ink on Paper  | 123 × 123 cm                                            
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Leela Schauble

Leela Schauble | Synthetic Species No.8 | 2013 | Digital print on metalic paper and 
aluminium mounted | 70 x 70 cm | Ed 8 + 1 A/P

Leela Schauble | Synthetic Species No.2 | 2013 | Digital print on metalic paper and 
aluminium mounted | 70 x 50 cm | Ed 8 + 1 A/P
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Leela Schauble

Leela Schauble | Synthetic Species No.6 | 2013 | Digital print on metalic paper and 
aluminium mounted |50 x 70 cm | Ed 8 + 1 A/P
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Ling Jian | Golden Ribbon | 2015 | Oil on canvas | 140 x190 cm

Ling Jian
CI- Merkur Gallery
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CI- Merkur Gallery

Ling Jian | Moon on Glass | 2011 | Oil on mirror| Diameter 190 cm

Ling Jian
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Miao Xiaochun
CI- Plug-In Booth A1-222

Miao Xiaochun | Restart (2008-10) | 3D Animation video | 14 min 22 sec | Edition: 6/7
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CI- Merkur Gallery



Miao Xiaochun

Miao Xiaochun | Disillusion (2009 -2010) | 3D Animation video | 10 min 10 sec | Ed: 2/7
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Miao Xiaochun

Miao Xiaochun | Limitless (2011 -2012) | 3D Animation video | 10 min 10 sec | Ed: 3/7
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Movana Chen

Movana Chen | Tin Tin #2| Knitted shredded Tin Tin Comic books mounted on canvas 
2013 | 150 x 150 x 5 cm 
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Movana Chen

Movana Chen | Dreconstructing | Knitted shredded magazines | 2004-2008 
450 x 550 cm      
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Renato Grome

Renato Grome | ENIGMA of  TIME | 2010 | Photograph from ALWAYS FOREVER 
series | Pigment print on cotton rag | Framed size 55 x 36 cm | 1/7 Ed

Renato Grome | EYE CAM SKETCH DRAWING | 2015 | 33 X 28 cm
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Renato Grome |Flow | 2015 | VIDEO | 2 min 33 second 

Renato Grome

Renato Grome | EYE CAM SKETCH DRAWING | 2015 | 33 X 28 cm
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Shao Yinong & Mu Chen

Spring & Autumn | 1949’s 50 Chinese Note (Workers and peasants) 
2004 - 2014 | Embroidery on Silk | 388  x 286 cm 
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Shao Yinong & Mu Chen

The Assembly Hall Series, Shanchuan |2003| color photograph |120 × 88cm|Ed8+2AP  

The Assembly Hall Series, Shengli | 2004 | color photograph  | 120 × 88cm | Ed 8+2AP  
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Shao Yinong & Mu Chen

The Assembly Hall Series, Xianlin | 2004 | color photograph | 120 × 88cm | Ed 8+2AP  

The Assembly Hall Series, Gaotang | 2003| color photograph  | 120 × 88cm | Ed 8+2AP  
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Shao Yinong & Mu Chen

Shao Yinong & Mu Chen | East Wind and West Wind | 2007 | Installation | Black and 
grey cashmere  | Size variable 
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Song Ling

Aesthetics of  Violence No 2 | 2012 | Acyclic on Canvas  | 61 x 91cm 
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Yang Xin

Yang Xin| "Original" Series No.4 | 2015 | Mixed Media | 80 x 80 cm
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Zheng Jiang | Sunset 201411 | 2014 |Tempera on Canvas | 150 x 150 cm

Zheng Jiang
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Yang Dawei

Yang Dawei|Girl in Navy Shirt| 2012-2013| Oil on canvas| 130 x 170 cm
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Yang Dawei|Morning Light | 2015| Oil on canvas| 70 x 90 cm

Yang Dawei|Magpie | 2013| Oil on canvas| 70 x 90 cm
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Li Qing

Li Qing |Neighbor’s Window . European Style #1 & #2 | 2015| Installation, wood with 
oil painted glass | 160 x 75 cm
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ARTS CAN DO



Unit 1, Building 7, 5555 Shen Zhuan Road, Shanghai 201619,  China
PO Box 2145, Hawthorn, 3122 Victoria, Australia

info@acaf.org.au       www.acaf.org.au
www.artscando.cn


